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being festoons and chains of centre/pop marks produced
mainly by chases and punches. There are evidences,
though the surface is rubbed down by the process of
time, that the graving tool was also employed. There
is this difference that the graver produced its effect by
cutting away some of the metal, whereas the chasers
displaced the metal. The popped chains are made
with little punches which depressed the silver; the
more elaborate details of the festoons by chases which
set the pattern without removing any of the silver.
The design was fashioned without disturbing the
smoothness of the inside of the band.
Embossed, or, as we should say in these times,
repousse work, is produced by hammers and heavier
tools which are used on the back of the metal so as to
create the pattern on the front. There is nothing of
that kind on the cruet frame. The top and bottom
edges of the band were soldered to the flat band. The
former is a small bead wire, while the latter is a flute
and an ogee. The bottom is interesting, being a flat
oval dish of silver supported by a mahogany base over
the edge of which the lower rim of the dish is swaged.
The bottom is marked H.B. (Hester Bateman), the lion
passant, the leopard crowned and the date mark N,
proving that this is a London piece and that it was
assayed in 1783. There is a similar mark on the lower
rim. The feet (four) are ball and claw, and solid cast.
In some pieces, both in solid silver and Sheffield plate,
details of that kind are struck up in top and bottom
dies and weighted by filling with a white metal alloy
or even lead. Each foot is marked H.B., and with a
lion passant. There are no marks on the handle, the
K>W of which is made by bending a flat strip of silver